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of face to paint is that of an artistic person ; not
necessarily that of an artist, but of some one with
strong artistic appreciations. The faces of men notable
for other excellences have interest too ; but not so much.
Moreover, it is rare to find the other excellences, when
they reach any considerable pitch, entirely disjoined from
the artistic. Certainly it is not prettiness which makes
a face paintable. The portraits in the Royal Academy
which we gaze at are those of persons full of character,
statesmen, warriors, philanthropists, men of science,
literature, and art. The ladies who are mere beauties
we pass with an indulgent smile.

The same fact comes home to us more strikingly from
the negative side. There are people of our acquaintance
neither stupid nor morally objectionable who impress us
as alien to art. Their faces, figures, and dresses offer no
material for painting ; their conversation and way of
life have no suggestions for poetry or romance. Their
houses are oppressive with commonplace ; and an artist
would find it very hard to work in them. Now, if we
consider why these people are not artistically interesting
we shall find it is because they are themselves not
interested in art. They do not really care for romantic
fiction, or poetry, or pictures, or noble music. They
may recite or clatter on the piano ; but it is all super-
ficial. Their houses may contain fine furniture, or even
costly china locked up in glass cabinets ; but there are
none of those personal touches which show that the
owners have a genuine sensibility to the beautiful.

We need not delay long over considering the separate-
ness in regard to things. Most interesting things attract
us both from an epistemonic and an artistic point of view.
Flowers, for instance, are attractive both to the painter
and the morphological botanist, though for quite different
reasons. But we do not always get this combination.
Few things are more interesting to the understanding
than the inner histology of the human frame; nothing
is more hopelessly impossible for purposes of art The
subjective ground of this objective quality lies in the